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who wrote The Birth of Tragedy; at that time he was
moved aesthetically, while he became Dionysian only at
the time of writing Zaratkmtm, not forgetting that
memorable passage with which he concludes his Attempt
at a Self-criticism; "Lift up your hearts, my brother,
high, higher! And neither forget the legs! Lift up also
your legs, ye good dancers, and better still; let ye also
stand on your heads 1"
In spite of his aesthetic self-protection^ the singular
depth with which  Nietzsche grasped the problem  was
already so close to the reality that his later Dionysian
experience seems an almost inevitable consequence*    His
attack upon Socrates In The Birth ®f Tragtdy is aimed at
the rationalist, who proves himself impervious to Dionysian
orgiastics.   This reaction corresponds with the analogous
error into which the aesthetic standpoint always falls* ie
it holds itself aloof from the problem*   But even  at that
time, in spite of the aesthetic viewpoint, Nietzsche had an
intuition of the real solution of the problem;  as, for
instance, when he wrote that the antagonism was  not
bridged by art, but by a " metaphysical miracle of the
Hellenic '.will'".   He writes " will" in inverted commas,
which, considering how   strongly he was at that time
influenced  by Schopenhauer, we   might well   Interpret
as referring to -the concept   of the metaphysical  will.
" Metaphysical" has for us the psychological significance
of "unconscious".   If, then, we replace " metaphysical"
in Nietzsche's formula by (< unconscious Mt the desired key
to this  problem would be an  unconscious "miracle".
A "miracle" is irrational; the act itself therefore is an
unconscious irrational happening, a shaping out of itself
without the intervention of reason and conscious purpose;
it just happens, it grows, like a phenomenon of creative
Nature, and not as a result of the deep probing of human
wits ; it is the fruit of yearning expectation, faith and hope.

